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ABSTRACT:  
Today, race occupies the heart of Zimbabwe’s nationalist discourses 
that were revived circa 2000 to prop up the idea of correcting the 
racial land tenure system.  However in the succeeding years this 
country, once touted as the epitome of progressive African 
independence, underwent a serious political and economic implosion 
marked by world-record inflation and a collapse in basic social 
services.  The political ‘crisis’ was rooted in the unfinished business of 
decolonisation where race, land and nationality were subjected to 
serious revisions and transformation. The cultural sphere 
(incorporating the literary sphere) also engaged with the spatio-
temporal political discourse to create an emergent racial nationalism 
which re-defined Zimbabweanality or nativity strictly on the basis of 
race and origins vis-à-vis land ownership.  While not directly 
involved with the political tussles, literary interventions in the 
discourse on race and land inevitably engender sympathetic emotions 
for certain national identity formations.  This paper is an attempt to 
demonstrate the importance of imaginative literature as a cultural site 
to experience some of the most crucial debates shaping the much 
debated political landscape of Zimbabwe’s past decade.  With the aid 
of one of the best known literary texts published in the period, the 
paper argues that the political significance of the novel (Coming Home 
by Olley Maruma) is tied up with its subtle political hegemonic 
function in which it celebrates and props up the ZANU (PF) 
government’s revived race-inspired nationalism.  
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Introduction 

It is no longer adequate to imagine postcoloniality in literary-critical 
discourses as simply articulating an ideological theory and 
methodology of challenging self-serving myths in colonial European 
representations of Africa and Africans in the European canon of 
modernist grand narratives, which (as Ania Loomba asserts) were 
used by imperial societies “to impart Western values to the natives, 
constructing European culture as superior and as a measure of human 
values and thereby in maintaining colonial rule” (76).  An important 
development in postcolonial theory is its contemporary gravitation 
towards an interpretation of the political and socio-economic present 
as a consequence of not only the accumulating effects of the colonial 
past, but more importantly, of the local forces that have emerged in 
the post-independence epoch.  It seems that the impulse of “writing 
back to the empire” is waning (although proponents of the neo-
colonial discourse including the ZANU PF regime in Zimbabwe 
believe in the constantly metamorphosing forces of colonialism and a 
necessary perpetual formulation of counter-measures).  The most 
urgent critical gaze now, is inward-looking and Ella Shohat has aptly 
spelled out this emphasis on the ‘now’:  

Echoing "post-modernity,"  "postcoloniality" marks a 
contemporary state, situation, condition or epoch. The prefix 
"post," then, aligns  "post-colonialism"  with a series  of other 
"posts" "post-structuralism,"  "post- modernism," "post-
Marxism," "post-feminism," "post-deconstructionism" – all 
sharing the  notion  of  a movement  beyond.  Yet while  these  
"posts" refer largely to the supersession  of outmoded 
philosophical,  aesthetic  and political  theories,  the "post-
colonial"  implies  both going  beyond  anti-colonial  nationalist 
theory as well  as a movement  beyond  a specific  point in history, 
that of  colonialism  and Third World nationalist  struggles. In that 
sense  the  prefix  "post" aligns the  "post-colonial"  with  
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another  genre  of "posts" "post-war," "post-cold  war," "post-
independence,"  "post-revolution" – all of  which  underline  a  
passage into  a  new  period  and  a closure  of  a certain 
historical  event  or age,  officially  stamped with  dates. 
[emphasis added] (101) 

Political developments in Zimbabwe in the post 2000 period 
require one to search for an understanding of forces shaping the 
twenty-first century epoch with a firm conception of the dynamics of 
local forces at play.  Land reform and national sovereignty were (and 
remain) the mainstay of liberation ideology and independence.  
Therefore, for a nation like Zimbabwe which went through a 
protracted liberation war to achieve political independence, the most 
meaningful way of ‘litmus-testing’ the postcolonial present is to 
engage with the discourses with which the post-independence 
political establishment has managed or attempted to sustain self-rule 
and address pressing, colonially induced problems – chief among 
them, the land ownership inequalities.  In contemporary Zimbabwe, 
however, the radical and nativist Third Chimurenga1

                                                 
1 The Struggle for liberation.  In the matrix of the three Chimurengas, the first 
involved the earliest native uprisings which were easily quashed by the 
colonialists – Cecil Rhodes British South Africa Company; the second 
Chimurenga finally won independence for Blacks while the third (and most 
recent one) involved land re-appropriation from Whites for Blacks’ 
resettlement.     

 discourse that 
emerged to deal ‘once and for all’ with the land question projects the 
colonial past as an important – indeed permanent and enduring – 
point of reference in its present search for justification, legitimation 
and even methodologies of land reform.  It is in this context that the 
transitional (colonial-independence) setting of Olley Maruma’s semi-
autobiographical novel Coming Home becomes an important site to 
experience not just the authorial narrativisation of history and ideas, 
but also the convergence of the political and ideological implications 
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of that authorially narrativised past with the state’s versions of that 
past, which allows the novel to grapple with “the underlying logic 
rather than just the effects of a particular historical moment” 
(Helgesson 235).   

The cosmopolitan narrator as the purveyor of a pro-hegemonic 
stance on race and land  

Coming Home was published in 2007 and immediately made an 
impact, winning the 2008 Zimbabwean National Arts Merit Award for 
the “Outstanding First Creative Published Work” of that year.  What 
makes Coming Home a unique contribution to the burgeoning and 
diverse post-millennial Zimbabwean literary corpus is its subtle pro-
hegemonic tone that is given impetus by its semi-autobiographical 
texture.  The novel’s back-cover blurb offers the initial hint at its 
‘patriotic’ inclination:   
 

In many ways, the novel skillfully unmasks the root causes of 
the West’s hostility and demonisation of Zimbabwe’s President 
Robert Mugabe since his government’s nationalization of 
farmland formerly owned by Rhodesian white farmers of 
mostly Anglo-Saxon origin. (book cover) 

 
Without overemphasising the analytical value of this claim, I 

contend that it indeed highlights and justifies my intention to read the 
novel as a ‘patriotic literary narrative’ subtly aligned with the state’s 
defensive Third Chimurenga rhetoric.  In his distinction of what he 
calls “secondary (complex)” and “primary (simple)” speech genres, 
Bakhtin categorises the language of imaginative literature 
(particularly the novel) as a secondary speech genre which acquires 
complexity in the process of “absorb[ing] and digest[ing] various 
primary (simple) genres” (62) into its own system.  As a complex 
utterance, therefore, the novel becomes a convenient site to encounter 
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a wide range of processes, ideas and perceptions about time-space, 
since it is a product of the compaction of many “primary speech 
genres” that have a direct relationship with the real world.  
Transposing this Bakhtinian conception into an analysis of Maruma’s 
novel, it can be argued that this novel (perhaps unlike much of the 
literary works published in the last decade) projects a life-world that 
(when read in the context of the historical and political context) may 
be largely interpreted as a “complex or secondary speech genre” 
supporting the government’s political conduct, particularly the land 
redistribution exercise and other black empowerment policies 
encapsulated in the Third Chimurenga.  Coming Home’s contribution 
to the contemporary debate on the politics of land ownership and the 
attendant discourse on race can be located in the quasi-
autobiographical guiding narrative of the first person narrator and 
protagonist.  The narrative chronicles part of Simon’s life that 
coincides with the end of his expatriate educational sojourn in Britain 
where he obtained a Law degree.  Simon returns to a country 
undergoing a transition from colonial to black rule.  The setting (a 
transitional period) effectively shifts the modern reader’s mind back 
into the historically familiar past where the narrator’s ‘witness’ 
account becomes the sole authoritative source or window through 
which the reader experiences a past repackaged  to the taste of the 
narrator.  The setting, therefore, allows for a ‘strategic’ relapse into the 
colonial life-world, where the reader (re)encounters the problems of 
white supremacy and black slavery and starts to re-imagine their 
political and ideological significance on the post-independence side of 
the transition.  One also finds in the recurring motif of Simon’s Law 
degree a sense of enlightenment which threads throughout the 
narrative, giving it an intellectual dimension to back up his firm 
ideological intuitions in his critique of the socio-economic and 
political outlook of both the colonial and the postcolonial worlds as he 
experiences them in the transitional period.      
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As hinted above, Coming Home’s semantic effect is intricately 
bound up with the construction of the narrator as an intellectual.  This 
narrator and narrative framing is given impetus by Simon’s academic 
discipline – Law – which makes him the voice of reason and justice.  
Simon’s interpretation of the realities of the transitional period is 
informed by a prior intellectualism that apparently derives from his 
access to debates on law, history and world politics.  This ‘conscious’ 
element in his character informing his critique of the unfolding 
transitional moment makes him the novel’s ideological ‘spokesperson’ 
and a prototype of reason; a feature which constantly enlists the 
reader’s sympathies to identify with his opinion.  Also linked to the 
narrator’s intellectually informed stance is Simon’s British experience.  
He emerges as a ‘been-to’ with practical, racially coloured experiences 
of the colonial Metropole and its Empire – an invaluable (personal) 
history shaping his focus and indeed the novel’s ideological and 
political vision.  Focusing on the circumstantial evidence of his 
representation of the race problem in Zimbabwe-Rhodesia and 
England, one realises the influence of his transcontinental experience, 
as the following quotation demonstrates: 
 

In those days, I had believed that living in England would be 
like living in paradise where one would never be demeaned 
or despised again because of the colour of one’s skin.  I 
deluded myself that it would be a world where I would not 
be forced to live in perpetual fear of authority and the police 
[…] But I had also seen the ugly underbelly of British society, 
the subtle and sometimes not so subtle racism and class 
bigotry, which, in some cases, were just as virulent as those in 
colonial Rhodesia. (3-4) 

 
Simon is here presenting the Rhodesian race problem as a 

transoceanic problem that materialises (especially) wherever the 
British are present, be it in the Metropolis (Britain) or in its Empire in 
the colonial world.  As a cosmopolitan and intellectual ‘witness’ to 
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racial prejudice, Simon invokes his diasporic cosmopolitanism to 
project white Rhodesians  as just another British ‘tribe’ in foreign 
lands who, therefore, share a common supremacist and imperialist 
mindset and a racial contempt for Africans.   
 

While race occupies the center of Simon’s worldview, personal 
relationships and conduct, it most importantly informs the very 
narrative of the nation in transition that comes to us by means of his 
narration.  A close study of narrated instances of racial prejudice 
experienced by Simon situates his bitterness in the wider 
“chronotopic” nationalist spirit of anti-colonial resistance that forms 
the bedrock of the empirical Third Chimurenga narrative.  One major 
observation that Simon makes as he scrutinises the transitional society 
(and one that feeds into the contemporary Third Chimurenga 
demands for at least total equality and at most Black superiority) is 
that the white citizens do not only behave as if superior to the blacks 
because they own land, but because they undeservedly own it.  Some of 
the numerous race-based phenomena that Simon is keen to narrate 
involve the topical land question.  His eight years of endurance of 
British racist attitudes have intensified his refusal to continue to suffer 
racial denigration particularly on his home ground.  This sense of 
nationality as inherently informed by nativity resuscitates his 
confidence in black people’s worth.  One finds in his narration of 
every racist moment and situation, a deep sense of disgust at and 
abhorrence of a racialised society; this appeals to the reader as a sign 
of anger building up whenever Simon is denied his sense of belonging 
to his original home by an outsider – as it would in any self-respecting 
native-born person.  This fury leads to Simon’s invocation of his 
intellectual arsenal to expose the false premise of his debasement, 
even in his native country, as can be seen in his encounter with a 
group of singing white supremacist Rhodesian soldiers.  Here, Simon 
responds to a cruel shove by a Rhodesian soldier with vituperative 
criticism of the false basis of a belief in white superiority and the 
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misplaced pride which to him shows up the soldiers’ song, 
“Rhodesians Never Die”, as a self-deluding temporal construct soon 
to be demolished by the ‘real’ black owners of the country: 
 

It [the song “Rhodesians Never Die”] was an ironical 
comment on Clem Tholet’s curious notion of national pride, 
that he had conveniently forgotten that the “enemies” whom 
the Rhodesians wanted to prevent from “coming in” were, in 
fact, the indigenous sons and daughters of the land, whose 
blood was being spilled in the name of freedom.  They had 
taken up arms against the white rulers because they were no 
longer prepared to live as serfs in the land of their own 
ancestors […] As the three soldiers went past me, the one 
closest to me deliberately staggered into my path, knocking 
me hard against the wall.  He was a blonde boy with a pimply 
face and a snub nose.  (18)                               

 
While the “stagger[ing] into [Simon’s] path” (18) makes a 

striking and pertinent symbolic allusion to colonialism’s violent 
disruption of the indigenous society, it is more usefully read, in this 
context, as a symbolically revealing action indicating an invalid 
attitude of white supremacy glaringly in need of correction.  The 
Rhodesians’ pride is thus shown to be founded on loose ground – 
stolen land – a basis whose unsustainability, as Simon says, is exposed 
by the natives’ resolve to fight in order to regain their own (now 
occupied) territory.   
 
Read in the context of a post 2000 Zimbabwean public sphere marked 
by autochthonic considerations of nationality2

                                                 
2 I am thinking here of the renaissance, renditions and wide circulation of 
such “patriotic” anti-white liberation war songs as Cde Chinx’s “Maruza Imi” 
(“whites are losers”) in the post 2000 era.  This kind of music propagated and 
dispersed the emergent anti-white turn of black nationalism – almost in the 

, the white world 



AFRICANA                                                                                                 JUNE/JULY 2012 
 

 
 

VOL. 6, NO. 1                                                                                                              149 
 

depicted in Coming Home, then, appears to be its own worst enemy, 
crumbling as a result of its own failure to distinguish between what is 
‘home’ and what is ‘foreign’ land.  In the song “Rhodesians Never 
Die”, Simon discovers the irony of Rhodesians becoming too attached 
and passionate about the country they have ‘stolen’, to the point of 
being willing to sacrifice their lives defending it from its native black 
owners.  To the readers, however, Simon’s conservative conception of 
nationality as inextricably anchored in nativity appeals to their sense 
of history – where they begin to perceive the Rhodesian soldiers’ 
show of a precarious patriotism towards ‘stolen’ land as being 
spurred by their artificially acquired identification with it – a point 
that is revealed in the song’s lyrics: “And we’ll fight through thick 
and thin/we’ll keep our land a free land/stop the enemy coming in” 
(18).  The self-awarded supremacy, self-importance and pride 
displayed by the white soldiers and revealed by the symbolic violence 
of the soldier (and the irony of the theme of the Rhodesian song) are 
portrayed as consequences of their claim of owning and belonging to 
the land, Rhodesia.  However, Simon is less interested in the irony of 
the colonial casting of the autochthonous as ‘enemies’ of the land but 
on the whites’ (the actual outsiders’) fear of the black people’s 
“coming in” and remaining in and on the land where they have 
always been.   As the protagonist and narrator, Simon becomes the 
proverbial ‘jury, judge and executioner’ who expels ‘false’ white 
owners of the country from the ‘imagined black community’ in the 
fashion of the Third Chimurenga slogan “Mwana wevhu” (children of 
the soil) – which fixes nationality on race and descent.   
 

As hinted at above, the delineation of Simon as a studious 
intellectual endows the narrative with a scholarly quality that 

                                                                                                         
same way that (a few years later) Julius Malema’s ‘re-discovery’ and singing 
of  “Dhubul’i Bhunu” (“Shoot the Boer”) created racial frictions amid revisions 
of land and black empowerment policies in South Africa.  
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influences the reader to accept the narrator’s world view without any 
skepticism.  Simon is not ‘just another character’ in the novel.  More 
than functioning as the narrative’s and plot’s lever whose voice is the 
only source of information about the transitional period that he 
inhabits, Simon’s life, acquaintances and occupation reflect on 
ideological issues at the heart of his thought and intellectual 
inclination.  A scrutiny of the depiction of his place of abode, work 
place, family and social places reveals a symptomatic racial 
ambivalence that not only props up and supplements his ideological 
commentary, but more importantly, cogently situates the narrative’s 
impact in the broader Third Chimurenga subversion of an undying 
white supremacy – what Simon tacitly refers to as “a lingering 
hangover of imperial nostalgia” (32).  Simon’s place of work, home 
(both his urban and rural one) and drinking outlets all function as 
sites of substantiation anchoring and certifying his overarching 
intellectual viewpoints.  The Avenues (where Simon lives with his 
cousin Samson) carries a symbolic significance as testimony to black 
people’s reclamation of territory and re-assertion of their racial 
equality.  Black people’s economic potential is inscribed in the 
symbolic ‘success story’ signified by Samson’s Avenues flat and 
encapsulated in the following description of the flats: 
 

the comfortable Avenues […] had formerly been 
reserved for the whites under Ian Smith’s colonial settler 
regime […] Ian Smith and his cohorts had been forced by 
the heat of battle to grudgingly concede that the days of 
racial segregation were over. [emphasis added] (2)   

 
More than simply guiding the reader’s apprehension of racist policies 
inhabiting the “Rhodesian space-time” (Primorac 56), the description 
of space in the above quotation compellingly invites the reader to 
perceive the intransigence and ambivalence of whites on issues 
pertaining to redress of colonial imbalances.  In the context of whites’ 
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actual reluctance to offer land for black resettlement in the pre-2000 
period, awareness of their “grudgingly” conceding to black 
empowerment in this quotation obliges the attentive reader to draw 
parallels between the novelistic narrative and the Third Chimurenga 
narrative’s quintessential dimension – the act of re-distributing wealth 
from whites to blacks – which is best reflected by the passing of the 
Indigenisation and Economic Empowerment Act of 2007; ironically 
the year of Coming Home’s publication.   
 

Robert Fraser has hinted at the propensity of the postcolonial 
first person singular ‘I’ to morph easily into the collective ‘we’ proxy: 
 

It is a short step from such books, with their implicit 
identifications of the private and public spheres, to novels in 
which the first person singular is explicitly construed as 
identical, and co-terminous, with the nation itself.  (77) 

 
The depiction of Simon’s rural space (like his urban home) 

represents it as an archive of colonial land and economic imbalances 
‘certifying’ land reform as an indispensable corrective measure.  
Simon’s subjective first person singular (‘I’) narrative acquires a 
representational dimension – the “representative ‘I’” viewpoint 
(Fraser 78) whose concerns strike the reader as a microcosmic 
evocation of the collective black national subject.  In this sense, the 
journey motif has little to do with depicting Simon’s family and roots, 
but functions more as an opportunity through which the narrative can 
amplify the scale of racial economic imbalance where the illegitimate 
inequality of racially skewed land ownership takes on firm political 
significance as Simon becomes fully convinced (in order to convince 
the reader) that black people’s problems – their peripheral location in 
the trajectory of nationality – is born out of their loss of land and that 
they can, therefore, only achieve true liberation and nationality if they 
can win back the land and start to produce and sustain themselves 



AFRICANA                                                                                                 JUNE/JULY 2012 
 

 
 

VOL. 6, NO. 1                                                                                                              152 
 

from it – the very founding creed of the Third Chimurenga.  Simon’s 
journey to his rural home in Mhondoro becomes a metaphorical 
journey towards a form of experiential enlightenment that employs 
similar codes as the Third Chimurenga policy statements of black 
empowerment through land reapropriation.  The rural setting 
provides Simon with all the paraphernalia of his nationalist argument 
and the signs and evidence he needs to buttress his prior, somewhat 
emotional and academic take on racial land imbalances in Rhodesia.  
His story assumes a larger historical narrative style as he goes deeper 
into history to explain not just the colonial origins of the rural 
communal reserves, but more importantly, their historical existence as 
a clear proof and consequence of colonialism’s untenable, racist land 
policies and exploitation of black people.  The historical style of 
narrating events, causes and effects further validates Simon as a 
reliable narrator and informant, as can be felt in the narrative 
textuality of the following quotation: 
 

In 1930, the British colonial settlers, who had been granted 
self-rule by the British crown in 1923, enacted the Land 
Apportionment Act, which designated most of the best 
farming land in the area, “European Land”.  Reclaiming some 
of that land had been one of the main aims of the liberation 
war. (64) 

 
To a reader who is en fait with the Third Chimurenga, the 

presence of established historical fact in the narrative text (above) not 
only endows Simon’s critique with an impression of objectivity that 
easily passes for indisputable evidence in support of his attack on 
colonial prejudices manifested in the land tenure system, but subtly 
vindicates any corrective measure as due fulfillment of the revolution.   
 

Following Fraser’s line of argument (above), Simon’s seemingly 
private apprehension of racial dynamics vis-à-vis the colonial land 
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and power economy can be read as not only ushering in a ‘popular’ 
political grievance characterising the colonial space-time, but as 
functioning (more importantly) as the Third Chimurenga land 
reform’s very site of legitimation and justification.  Read in the context 
of Zimbabwe’s post 2000 plunge into racial antagonism reminiscent of 
the liberation war and its setting in the colonial to independence 
transitional period, the narrative can be easily interpreted as not only 
subtly providing a case for the government’s anti-white (especially 
land and foreign) policies, but as lending itself to the anti-white grand 
narratives of the  Third Chimurenga where it begins to function 
(among other state propagandistic products) as a corroborating voice 
to the government’s land reform policy.  The novel reflects an 
obsession with actual national history which it re-creates and re-
inscribes with a political urgency that is in sync with hegemonic, 
nativist delineations of the ‘authentic’ Zimbabwean identity. Invoking 
Fraser’s hint at the proclivity in the first person ‘I’ to function (or 
represent) the collective ‘we’, it is easy to discern how Maruma’s 
novel transcends the private confines and political persuasions of the 
narrator.  In Coming Home (as in the Third Chimurenga grand 
narrative), the past is not ‘dead’ – it actually lives as the referential 
point to the political present.      
 

The ‘nationalist’ leader’s ‘heroic’ past cannot function 
effectively in the present urgency for legitimation without recourse to 
ugly dimensions of the colonial space-time, whose extension into the 
post-independence era is often cited as the object of the leader’s 
extension of his or her mandate.  It is in this ‘unfinished’ 
decolonisation business that the propagandistic dimension to 
Maruma’s novel can be apprehended.  Real, historical events 
represented in Coming Home are carefully selected and narrated from 
a first person vantage point that enlivens the otherwise similar 
inflections, exclusions and total erasures of Third Chimurenga 
discourses.  This monolithic version of history presented by Third 
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Chimurenga grand narratives and represented in Coming Home places 
especial focus on past colonial injustices which are re-cast as 
potentially and capriciously mutable and incessantly endangering the 
nation’s independence, thus the ‘need’ to validate the state’s epistemic 
call to ‘patriotic’ guardianship of independence in all spheres of 
expression.  In her interpretation of Bakhtin’s theorization on the 
varying significance of the past in epic and novelistic literary genres,   
Annalisa Oboe reveals the political commodification of the past in 
grand projects of hegemonic novels such as Coming Home: 
 

In the novel, the central temporal and spatial human co-
ordinate is always the present […] the past evoked by the 
novelist is no longer the unquestioningly ‘absolute past’ 
celebrated in the eternal language and immutable form of the 
epic; being addressed to/for the present, it rather becomes a 
‘usable past’ which can be chosen and tailored.  (20) 

 
Zooming in on the aspect of ‘choice’ raised by Oboe, a closer 

analysis of the implicit socio-political commentary that can be inferred 
from Simon’s chosen incidents, events and ‘discoveries’ reveals a 
striking similarity with hegemonic interpretations of the same 
historical realities that have been ‘chosen’ and ‘used’ to legitimate the 
Third Chimurenga land reform process and the consequent anti-white 
spirit characterising the post 2000 period.  As Simon journeys to his 
rural home, his narrative demonstrates a careful selection of reported 
colonial land and power imbalances which he impresses on the reader 
as justifying the autochthonous dimension of his nationalism. 
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The colonially-designated home as a symbol and testimony of 
untenable, racist land tenure system  
   
The narrative chronicle of Simon’s visit to Mhondoro is loaded with a 
subtle commentary that politically colours his prior, more factual tone 
and prepares the reader for his declaration of support for ZANU (PF) 
and Mugabe.  A critical dimension to the narrative’s focus on colonial 
injustice is Simon’s descriptions of the land and economic imbalance 
between blacks and whites. Here, the reporting first person singular 
narrative voice conspicuously becomes representative in the sense of 
Fraser’s assertion (above), affectively cajoling the reader to experience 
the reprehensibility of colonial black poverty and consequently to 
share in the logic of supporting the revolutionary ZANU (PF) and 
Mugabe.  The racial land ownership imbalances are narrated in a 
historical and persuasively factual narrative style that strikes the 
reader as brute fact to be internalised without further probing and 
(more importantly) lures the reader to perceive the justifiability of his 
ZANU (PF) political orientation.  The reader is thus emotionally 
guided to experience the same awakening to the ‘bare truth’, to 
perceive the inequity of a racist system and consequently to affirm as 
valid corrective measures that (as hinted by Simon) involve the return 
of land to black people – the gist of the Third Chimurenga.    In his 
description of the discrepancy between the black and white 
settlements, Simon puts a perceptible accentuation on land ownership 
which ultimately emerges as the ‘maker’ of the rich and powerful, 
whereas it is the lack of it which ‘makes’ the oppressed and poor: 
  

All along the route, there were lush green fields of maize and 
tobacco.  In some open areas of the verdant fields, Jersey cows 
were grazing leisurely in scattered herds, their flywhisk tails 
swinging aimlessly in all directions.  Outlined in painted 
stones against the hills on the left, were the words: KYNTYRE 
ESTATES, in huge white letters.  On the right, irrigated fields 
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covered with green stalks of wheat stretched as far as the eye 
could see.  Occasionally, we drove past wretched looking 
housing compounds where the black farm workers lived.  
Most of these consisted of clusters of old grass thatched mud 
huts and crumbling ramshackle buildings.  Many of the 
thatched roofs were so old that the dry, dark grey grass was 
falling apart.  (64) 

 
This description of the Blacks’ dwellings (apart from its notable 

use of one of the Fanonian  and postcolonial descriptive term, 
“wretched”) signals black people’s squalid existence, whose paucity is 
amplified by the contrasting ‘obscenity’ of the white farmer’s plenty.  
However, Simon (being black and identifying with the impoverished 
and colonised labourers) does not seem to gaze at the white 
coloniser’s wealth with the infamous “lust” of Fanon’s “envious” 
colonised people (Fanon 30).  Instead, the gaze that Simon gives to the 
plush wealth of the white farmer and master of the black servants is 
loaded with a subtle demystification of the injustice at the heart of the 
colonial Land Apportionment Act, whose racist intentions find 
conspicuous expression in the racial land discrepancies that 
metamorphose into racist power relations.  To the conscious reader, 
the pithiness of the graphic juxtaposition of extremes, black poverty 
amid white wealth, provides a strong case for land redistribution as 
the pinnacle for total independence, a fact encapsulated in the “100% 
[black] empowerment” (100 Reasons) rhetoric of the Third 
Chimurenga.  Land and economic empowerment become inextricably 
related in the political grand project of revising and re-auditing 
national independence.      
 

Markedly, Shimmer Chinodya’s novel Harvest of Thorns (1990) 
captures the same unjust land distribution vis-à-vis unjust colonial 
power relations more vividly, thus foregrounding the justifiability of 
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Benjamin’s response to the ‘calling’ of the liberation war as can be 
inferred from the following descriptions: 
 

The bus swept downhill, chugged through the townships, 
purred past the suburbs and cruised out into the green 
mountain flanks, into the wind, past breathtaking fields of 
maize and potatoes and sunflowers, whistling round bends 
through necks of granite jutting out to the very roofs of heaven. 
The passengers gazed at the rich farmland and indefatigable 
stretches of barbed wire claiming it. They looked out at hordes 
of blacks toiling in the green, the occasional sun hatted farmer 
strutting among them. They gazed at the khaki farm 
compounds of grass and dagga spinning past and the children 
waving and racing after them. (101) 
 
However, an invocation of Bakhtin’s principle of the 

“chronotope” to a reading of the strangely similar narratives reveals 
their disparate relationship to hegemonic grand narratives circulating 
in the post 2000 period.  Besides its overarching ‘post-independence 
disillusionment literature’ thematic framing (which is forcefully 
conveyed through the metaphor of “harvesting thorns”), the anti-
colonial tone of Chinodya’s novel (a 1990 publication) may easily be 
read in the post 2000 period as being ‘caught up’ in Third 
Chimurenga’s hegemonic revisionist emphasis on past colonial 
injustices as the basis for present anti-white policies.  However, the 
same may not be said (with the same kind of ease) about Coming Home 
whose publication date (2007) eccentrically coincides with a surge in 
‘patriotic’ demands (and positive responses) to affirm state-
circumscribed presentations and representations of the history of 
racial land and economic imbalances.   While Coming Home’s date of 
publication does not necessarily bind its ideological treatise to 
particular temporal political persuasions, Bakhtin’s principle of the 
inextricability of novelistic meaning from the space and time of their 
production and consumption heightens suspicions that the novel 
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could be a conscious ‘patriotic literary narrative’ attempting (like the 
Third Chimurenga grand narrative) to use history in the process of re-
casting and re-inscribing national identity formation for hegemonic 
purposes.   In this sense Coming Home’s narrative focus on historical 
virtuous dimensions of ZANU (PF) and Mugabe and its total eclipsing 
of some of the bad elements in the history of the party3

 

 suggest its 
complex intention (like the Third Chimurenga grand narrative) to re-
create history for hegemonic purposes.   

The depiction of the colonial space-time in Coming Home reveals 
the novel’s implicit connection to the state’s deployment of that same 
past as defining and supporting its legitimation wars.  Simon’s 
journey to rural Mhondoro, therefore, becomes a psychological and 
intellectual movement towards a Third Chimurenga conception of 
total decolonisation that holds up the liberation war and black 
people’s acquisition of land as flagships of any meaningful political 
independence.  Again, unlike in Fanon’s prediction of colonised 
people whose extreme exploitation ‘cultures’ them to assume simple 
vengeful notions of independence that require the “take-over” of all of 
the coloniser’s property and political position, the idea of land reform 
alluded to in Simon’s description of the coloniser and the colonised 
appeals to the reader’s sense of (in)justice and invites him or her to 
appreciate Simon’s discursive and ‘logical’ conclusion – that in the 
post-independence epoch, land reform is imperative if such 
independence is to be real or complete.  Land ownership becomes 
intricately linked with the attainment of racial equality, political 
power and true independence.  Olley Maruma is here appropriating 
what seems to be a common trope in Zimbabwean literature – the 

                                                 
3 One of the major silence in the novel is the ‘mysterious’ death of Josiah 
Tongogara the commander of ZANLA – the combat wing of ZANU (PF) who 
was generally regarded as liberal and Mugabe’s rival, during the transitional 
period in which the novel is set. 
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concept of the colonially constructed “home” – to hint subtly but 
powerfully at the logic of land reform as a pre-requisite for true 
independence.                        
    
Charles Mungoshi in Waiting for the Rain (1985) uses the same trope of 
the colonially designated “home” to challenge the reader to judge the 
kind of (colonial) political system that warps a school-boy’s sense of 
home and forces him to curse it in a touching and troubling diatribe: 
 

I am Lucifer Mandengu. I was born here against my will. I 
should have been born elsewhere – of some other parents. I 
have never liked it here, and I never shall and if ever I leave 
this place, I am not going to come back. It is the failure's 
junk heap. Those who go to the towns only come back here 
to die. Home is where you come back to die, having lived 
all your life elsewhere. Home is a cluster of termite-eaten 
huts clinging on the stony slope of a sun-baked hill. What is 
here that's worth loving? What is here – in this scrub, in this 
arid flatness, in this sun-bleached dust to love? You go for 
mile after mile in this swelter and not here, not there, not 
anywhere is there a tree big enough to sit under. And when 
you look everywhere all you see is the naked white earth 
crisscrossed by the eternal shadow of the restless vulture. I 
have been born here but is that a crime? That is only a 
biological and geographical error. I can change that. Or can 
I? Can't I change anything here if I want to? Must I live with 
what I no longer believe in? Because I have been born here 
and here is home where everyone is and the roots of the 
Family are.  Is that the only reason why I must come back to 
die in this desert? (162) 

 
Lucifer, the aptly named antihero in Mungoshi’s novel (like 

Simon in Coming Home) not only finds home a repulsive and shameful 
place to come back to, but (most importantly) describes its lifeless 
aridity and the people’s settler-induced cargo-cult mentality in a way 
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that invokes (in the reader) a subtle condemnation of the real force 
behind the dystopia of this ‘home’ – colonialism.  However, unlike in 
Waiting for the Rain where the reader is moved to sympathise with 
Lucifer by a realisation that his entanglement is not merely a result of 
“the accident of birth” (Christie 3) but that he is a victim of an 
alienating colonial education and a youth that have distorted his 
understanding of the deeper forces behind the problems of “home”, in 
Coming Home, sympathy for the colonised is courted through a mature 
and intellectual analysis of the dystopia of “home” by the Law 
graduate narrator, Simon.  The anti-colonial sentiment discernible in 
both texts can be seen to relate differently to the Third Chimurenga’s 
own anti-colonial grand narrative. The “sociopolitical import” 
(LaCapra 11) manifest in the novels’ thematic and ideological framing 
situates the novels in different epochal discourses where their ‘literary 
meaning’ and social and ideological impact can be fruitfully 
apprehended in relation to spatio-temporal social, political and 
cultural discourses.  In this sense, (despite the novels’ potential for 
multiple readings) Waiting for the Rain can be easily read as a cultural 
addition to dominant anti-colonial discourses given rise by its epochal 
situatedness.  In the same vein, the post 2000 space-time inhabited by 
Coming Home proffers unique social, political and cultural urgencies 
that make up “primary speech genres” (Bakhtin 62) which transform 
into a more complicated system of signification – the “complex speech 
genres” (Bakhtin 62) that is the novel.  Hlonipa Mokoena argues that 
“simply writing a description of a particular cultural, social, economic 
and intellectual status quo and labeling it the context of the writer’s 
thoughts, is not a solution to the problem of situating writers vis-à-vis 
their intellectual and social milieu” (285).  However, any analytical 
perspective on Coming Home’s peculiar narrative focus on actual 
colonial injustices which does not utilise as context the immediate 
realities of the novel’s conception may not fully explain its 
contribution and relationship to dominant (especially state-
circumscribed) grand narratives inhabiting the space-time of its 
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conception and consumption .  That context is marked by the state’s 
epistemic call to ‘patriotic’ conduct in all forms of (cultural) 
expression in the production and circulation of the Third Chimurenga 
“master fictions”4

 

.  The Third Chimurenga “master fictions” thrives 
on what Liisa Malkki has called “mythic-history” – described by Sten 
Pultz Moslund as: 

a particular, collectivized narrative of the past that comprises 
more than a mere description or evaluation of the past.  It is a 
narrative that subversively recasts and reinterprets the past in 
fundamentally moral terms, categorising the past into an 
elementary frame of loaded opposition between agents of good 
and agents of evil. (Emphasis as in the original 12) 

 
‘Chronotopic’ demands for ‘patriotic’ usage of history in the 

cultural sphere can explain Coming Home’s inclination to the Third 
Chimurenga practice of narrowing its narrativised history to what is  
‘usable’ in the grand project to (re)cast whites as perpetual enemies of 
the nation and therefore justifying their expulsion from it as an act in 
the ‘national interest’.   This ‘patriotic’ thread in the novel is reflected 
in its systematically narrow, ‘careful’ selection of events and other 
actual colonial phenomena that fix whites as irredeemably racist, 
exploitative and therefore unfit for the revised, nativist “sons of the 
soil” matrix carved by the Third Chimurenga grand narrative.                      
 

Besides representing a life-world in which the Third 
Chimurenga’s focal ideology of “our land, our sovereignty”5

                                                 
4 Defined by Ranka Primorac as “discursive blueprints which aspire to 
generate and underlie all socially produced meanings (9). 

  is 
supported, Coming Home presents a fascinating ideological angle that 
echoes the Third Chimurenga political economy of land and its 

5 ZANU PF’s 2008 Election motto.  
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significance in contemporary politics (and politicisation) of national 
identity in Zimbabwe.  The novel engages with the potentially 
explosive discourse on the role of history in the making (and 
unmaking) of a true national identity by focusing its narrative 
attention on a historical past that it subtly reconstructs and repackages 
to render it usable in the ongoing Third Chimurenga revision of 
national identity.  Sabelo Gatscheni-Ndlovu has noted the hegemonic 
conveniences of such monolithic interpretations of the history of the 
nation discernible in the novel:   
 

This argument [of Zimbabwean nationalism as premised on 
Chimurenga] links with Tony Bennett (1995: 141)’s concepts 
of ‘nationing history’ and ‘historicising the nation’ that 
involved not only nationalism emerging as an anti-colonial 
force contesting colonially-created identities of African 
‘subject hood’ but also the nationalists actively working 
towards creating  and articulating  an  alternative national 
history that ran counter to colonial history.  This process of 
‘historicizing the nation’ included dominant nationalist 
movements working tirelessly to claim the identity of being 
progenitors of the nation whilst at the same time deliberately 
blending their hagiographies into the history of the nation.  
(2) 
 
The past in Coming Home is given a foundational position as 

the major point of reference in any attempt at fixing the fluidity of 
nationality.  The past in Coming Home is lively and recent, since it is 
narrated as it is lived by Simon.  Simon’s ‘reported speech’ style of 
narrative in Coming Home makes the past appeal to the reader as a 
very immediate past whose ‘freshness’ gives it a logical pertinence to 
contemporary, Third Chimurenga forms of nationalist discourses. To 
a reader who is abreast of the dynamics of the debate on national 
identity in Zimbabwe’s social and political spheres (particularly the 
emergent prominence given to the nationalist struggle in Third 
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Chimurenga state discourses) in the last decade, the whole narrative 
of Coming Home appears to subtly legitimate the eminence of the 
nationalist past as the mainstay of national identity construction.  
Coming Home can, therefore, be read in the context of post 2000 
Zimbabwean social and political ‘crisis’ as inviting a reading of its 
‘flash-back’ narrative focus on colonial injustices as paralleling the 
broader Third Chimurenga ‘flash-back’ projection of history as the 
fulcrum of present authentic Zimbabweanness.  Both (the novel and 
the empirical Third Chimurenga) narratives deliberately (though in 
different ways) occupy the historical and familiar temporality of the 
(colonialism to independence) transitional epoch in order to ‘explain’ 
the problems inhabiting the national narrative of the postcolonial 
epoch.  By using ‘flash-back’ allusions to an otherwise historical 
Rhodesia-Zimbabwe transitional period, the re-lived colonialism-
independence transition in Coming Home endows the narrative with 
the impetus to demarcate clear borderlines between the ‘original’ 
nationals (blacks supporting the liberation war) and the ‘artificial’ 
ones – the white Rhodesians who are fighting against the transference 
of land and total political and economic power to the black majority.  
This dualistic reality of black (deserving but peripheral) nationals and 
white (undeserving but powerful) nationals heightens Simon’s (and 
indeed the narrative’s) nationalist tone, which eventually leads to the 
narrator’s open declaration of his political affiliation: his support of 
ZANU PF; its leader and its nationalist ideology premised on land 
tenure reforms; the collapsing of white minority rule and the 
advancement of black people.  
 
 
Conclusion    

Read in the historical context of deep political and racial polarisation, 
Simon’s firming pro-ZANU (PF) philosophy not only takes a toll on 
his political and socio-economic worldview, but it also begins to 
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impose political undertones on his narrative.  The first person 
narrative not only morphs into the representative ‘we’ in the fashion 
described by Fraser in the foregoing, but it assumes a luring 
persuasiveness that forces the reader to surrender to a “shared 
emotional attention” (Currie v) with Simon, the narrator and his 
political orientation.  Referring to the intensely cognitive audience 
and story-teller relationship in pre-literate societies, Currie asserts 
that written stories have retained the capacity to influence the 
reader’s emotions “not simply in the sense of sometimes happening 
to be in the same emotional state, but in the sense of experiencing, 
and valuing, our emotional states as shared” (v).  It can be argued 
that this reader-narrative emotional sharing in written stories is 
mostly felt in stories narrated from a first person narrative viewpoint 
whose authority as emanating from the narrator of the story dictates 
the reader’s cognitive attachment to him or her and consequently his 
or her world views.  Being the sole authority behind the unfolding 
story,  Simon’s monolithic and dictatorial hold on the narrative is 
ironically analogous to the authority claimed by the empirical Third 
Chimurenga narrative and the ‘indispensability’ of its narrators.  A 
closer look at Simon’s description of the nationalist leaders reveals a 
discernible urgency not only to project them positively as fair, 
democratic, reconciliatory and satisfactorily fitting to rule, but to 
emotionally guide the reader to share in his liking of them.  Mugabe, 
for instance, appears as a popular, magnanimous, revolutionary and 
racially tolerant candidate, suitable to lead the independent country, 
as can be inferred from the following quotations: 

As Mugabe’s entourage reached the stairs to the podium, a 
huge roar went up from the crowd.  The atmosphere was 
electric. Everywhere there was cheering, whistling and 
ululating.  It was a tumultuous reception.  A large part of the 
crowd started singing in ecstatic, emotional confusion. (99) 
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To everyone’s astonishment, his [Mugabe’s] well-delivered 
speech was extremely conciliatory.  He spoke firmly, in a 
cultured and articulate voice.  He promised peace, 
reconciliation and reconstruction, telling the crowd that if his 
party were elected to power, it would not seek revenge on its 
former enemies.  It would do everything in its grasp to build 
a just society for its entire people, irrespective of race, colour 
or creed.  (100) 

The joyful enthusiasm described by Simon transcends the hype 
of a successful transition into the independence era, creating an 
overwhelming sense of support and confidence in the nationalist 
leader whose likeability and popularity are made manifest in his 
being the object of the people’s mirth and high hopes.  As Simon later 
remembers his aunt, Amena, telling him: “people measure a man’s 
greatness by the number of people who follow him” (124).  Simon 
proves Mugabe’s “greatness” – not only by making him the people’s 
messiah and source of happiness, but also by making a special note of 
the size of the crowd that welcomes him from exile: a massive 
250 000, which is placed in contrast to the “over 100 000” (98) who 
attend the rally for another nationalist leader, Joshua Nkomo, and 
especially to the paltry 35 000 people for the white-backed Abel 
Muzorewa [who agreed to a coalition of convenience with the Ian 
Smith regime in the short-lived Zimbabwe-Rhodesia government], 
when the latter addresses a rally.  The portrait of Mugabe evoked by 
Simon’s symbolic figures reveals a ‘people’s champion’ whose power 
and legitimacy as a national leader is beyond question as it is 
endorsed by the support of the majority.  But the figures provided by 
Simon take on new significance in the context of the present enquiry 
into the novel’s function as a subtle conduit of the Third 
Chimurenga’s re-interpretations of the relationship of race, ethnicity 
and national identity.  It would seem that Muzorewa has the least 
popular appeal because he is historically identified as the colonist’s 
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(Ian Smith’s) puppet and a colonially strait-jacketed Prime Minister of 
Zimbabwe-Rhodesia.  Nkomo and Mugabe, by contrast, have a 
significantly higher number of followers because their nationalist 
ideology (like the Third Chimurenga’s) envisions the complete 
overhaul of white power.  The ‘greatness’ of Mugabe and Nkomo 
starkly contrasting with Muzorewa’s ‘smallness’ can be seen to add 
symbolically to Simon’s constant hint at the imperative of total 
disentanglement from white influence – the crux of the Third 
Chimurenga’s notion of “100% total independence”6
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